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2| EQHiGain HIG |-12~0~+12{ 1 IF A ¥ —DBEROY A V& BELE T
3| ChorusDepth | CHOR 0~10 |TI—FAMROBSEBELE T,

RV IHROEEERELT T H00E %

4 Panning Rate PAN 0~50 RS SHBEREL L D T,
5 Reverb Mix REV 0~10 YR—TEDIy 7 AVRVERELE T,
L | Program Level LVL 0~00 |WAVRVEBRELIT.

INPUT
L>

EQ H Chorus I—)l Auto Pan I———il Reverb

OQUTPUT

L—FLICEDT. RFUATBELLE ECEREEGHSRTICHHLET,

INT A—bNUE, 70~80ERICRTLIEIVO NIV HEP /ODIT x5 4V
o

Center

Left

Right

Pan

A

AN

VAV

+—
HAOZLADHITER L TE/SLNELTWBBER., N BB ELEYET

[ VAP

¥, EEBRIES LD, N TFITEN)E BE - BRELVET,




- A#73Y—V ACOUSTIC GUITAR(ZZ7A—RAT7T 1 v 7% &—)
TiC
GUITAR

1.STEEL GUITAR(X 5 1 —JL ¥ % —) [STEEL]
FA—RF 1y I¥E—DHIEEHRA. RWDOSZHYIL KFBOhBT 717 b
2470,

Nox—s—% | RE | A i 8

1 | Limiter Intensity LIM 0~10 | VIv s —RROBMSERELE T,

2 | Enhancer Depth ENH 0~10 YT, BEHOTLELURHITTIHENDVET,

LZUNVH-RHROBSERELT T, BROFE

3 | PitchShift Mcde | PMODE 1~7 2: Ssomi 3: det 4: det 5: +5semi 6: +7semi 7: +1odt

CvF o759 —0BFROLTIBERELE T, 1:-10d

4 PitchShift Mix PMIX 0~10 |EvFYT7PEDI Yy I AVRVERELE T,

5 Reverb Mix REV 0~10 |V/S—T7EDIv s AVRNERELT T

L | Program Level LVL 0~099 |HALRVERELET,

INPUT OUTPUT

L>

R>

POINT
'
iV

35— Limiter |3 Enhancer || Pitch |

UIyha—@, —EULOURVAEEBTBIT O bT. BONUSERA . ¥R
FTAVEESTHROIBY &Y,

PyFyohE. LF1A54—T70OBBTIDIH OV FEEX ., BEOD
—SABHRPN—EF A XIPREEVEIIIIHOF T COITIHREAITT
@ BYyFYD +IBBROLTEEDEOPH SENET,

Toereen Ao H—T 5 e +54¥8
2 S oaai-] CIRTERE +THE
3o FFa—Y() T e HAHR—T
4oiiiin TFa1—2(4)

ACOUSTIC GUITAREBASSO A7) —ICBENBL T 7 bE1T7DTATFLE
SLEPNEBALEE. I71 7 MENF 32— PEATCHLWTOTSLLHIH
bUET,



2. GUT GUITAR(# v k¥ % —) [GUT]
AEDBBHy hEZ—HI L KERHTEI 717 F 51 7TT,

NoIA—2—% | £ R % @ % B
1 | LimiterIntensity | LIM 0~10 Y3y s—pRoMEERELET,

2 EQ Lo Gain LOG | -12~0~+12| 1 I 74 F —DEFRERELZ T,
3| EQHiGain HLG |-12~0~+12| 13T A F—OBERERELE T,

TAT4NS —HEREBERELE T,
4 | CombFrequency | COMB | 0~50  f4.55. \ 1. 120Hz ~ 50: 2.5kHz

5 Reverb Mix REV 0~10 YNR—FEDIy S AVRVERELE T,
L | Program Level LVL 0~00 |HWHLVAVEBRELLT,
INPUT OUTPUT
L> g
}p— Limiter |— EQ |—s{ Mid EQ |—§
(R > |

ENBBRBIRBICBNBBAZIIIH L TT, COI T AT TR. B
OWALRMICRNSWE BREMRBREEEL T, ¥NLSEBIZESMNITST
CIL&OT. BICPERCHEEDHF, Ay FRE—ORTF A ORIFEEYIaL—+
IRIDICEATED LD H>TVET,

@m ILT4NE—B, BEEBBIF[BRBLVELCWIT - FENZ3FEKEBh Y -

. 1) AEDComb Filter . 2) GUT®Comb Filter
Gain Gain

+

+0]- ....E..... e NN,

== B == IR
SRR | BRI
L7182 —




HFTYU—VI BASS(X—X)

BASS

1. BASS(~X— X) [BASS]
Yy FEN—RHYL EHBENS, U v&—, 13544 —, I=5R, Y-
IHALER—2a>TT,

Nox—g—F | R K& &8 H B P
1 | Limiter Intensity LIM 0~10 Y3y —HROBIERELE T,
2 EQ Lo Gain LO G | -12~0~+12| 4 I3 74 ¥ —DEFBERELE S,
3| EQHiGain HILG |-12~0~+12| 1 I FAF —OBERERELE T
4 | ChorusDepth | CHOR 0~10 |I—FARROBEERELETT,
5 Reverb Mix REV 0~10 YNR—TEDIy 7 AVRVERELE T,
L| Program Level LVL 0~00 |WAV~MEBRELET.

INPUT QUTPUT

Eimer |—{ 0 }—{ Chors |

2.SLAP BASS(Z 5 v 7X— X)[SLAP]
EEMESERERALLE, Fa v/ —FERENITI17 FE21TTT,

NoxX—sg—% | R | & A % 8
1 | Limiter Intensity LIM 0~10 |VIvos—HROMSERELE T,

2 | Enhancer Depth ENH 0~10 | TNV —HROBEERELT To

Band EQ NV FA4354F—0T— X b+ 2PLRAHEREE

3| Frequency FRQ | 0~30 |\ %4, 0: 60Hz ~50: 7kHz

) N/ FLI5AF— DTS- PERERELT T
4 Band EQ Gain GAIN 0~10 0:0dB 10: +12dB

5 Reverb Mix REV 0~10 | V= TEDI v 7 AVRVERELT To

L | Program Level LVL 0~00 |HAHV<VERELET.

INPUT QUTPUT
p—>—{L>

Limite:j—)'fnhanﬁHm Booster I-<

53)




PONT )\ KA 354 H—(F. T FO— L35 BREEE RICBDET LFCBHTE3
@ BATDA IS A H—TF

Gain

and EQ Gain

: F
Band EQ Frequency requency

N RLaA514Y—

% #5FY—VI VOCAL(F—#IL)
VOCAL

1.VOCAL1(:K — A JV1) [VOCAL1]
KABDIA-FANSANYLITRET, Y YL RO 7 A5 FTATICATE %
53317192147 TCY,

Nox—s—-f | KRR | & @ o BA

1 IINVH-RHROVEEBRELET. BELHR
Enhancer Depth ENH 0~10 T AR A D T,

2 Chorus Depth CHOR 0~10 | I—FAPROBRE*/EL T T, 1:Mono 2:Stereo

3 Chorus Mode MODE 1,2 I-5AE-FERIRLET,
4 ReverbTime REVT 1~10 [*UN—=TIL L %eBRELE T

5 Reverb Mix RMIX 0~10 | YN—TBDI v/ ABR¥BELETo

L | Program Level LVL 0~09 |[HWHLAVEBELET,

WN—TE L LTRRENSBEE EEOBEE DBEFRICONTIR2A—VNEEZTET &L,
INPUT OUTPUT

Enhancer'—)' Chorus




2.VOCAL2(#F — #1J1-2) [VOCAL2)
VAKR—ANMIPELEIT7 7 b2EAEEFACEX—-232TT,

Ni-s— KRR | 8 E B BR
1| Eahancer Deptt ENH 0~10 ;‘;;j\)‘/#-ﬂ!ﬂ'&@?ﬁé%aﬁﬁ Lid. BELHRC
REBHNE Y,
2 Delay Time DLYT | 1~100 | ¥4 V4 94 A% X10msTHEL T To
3 Delay Mix DMIX | 0~10 |7AVAEDI 7 AVAVERELT T,

4 ReverbTime REVT 1~10 |*V RSTS84 L%EBRELET,

5 Reverb Mix RMIX | 0~10 |VYXS—7BEDIv s ABEBELE T,

L | Program Level LVL 0~90 |HALVSVERELET,

WN—T 2 LTRRENZIBEE IBOBYE DRRICOVNTR22R-JDREZBT S,

INPUT OUTPUT
L > %P

D EnhancczH Delay |———F| Reverb
> o—>—{D

3. HARMONY(/\ — & = —)[HARMONY]
YRR —HNEIIN— MN—FEZ—(CEHIEBITI T I EATTT, otV Aa
Y—IC@EAEY I RI TV MELTHERTEET,

NIA-—42-%2| R K i B
1| Voice1Pitch PT1 | -12~0~+12| EvF Y7 MBIV 7 PREBRELT T,
2| Voice2 Pitch PT2 | -12~0~412| EvF Y7 bE2OYT PREBRELE T,

EvFV 7 EEREOFENT VABRELE T

3 | Pitch/Dir Balance BAL 0~10 OCEENA 10:27 FEDH

4 Chorus Depth CHOR 0~10 A-FRATTAERELE T,
I-FADEEE-FERELT T,

5 Chorus Mode CMODE 12 1:Mono 2:Stereo
L | Program Level LVL 0~99 BAOLVAVERELE T,
INPUT

Voice 1 Pitch
Voice 2 Pitch

OUTPUT
L >




4. ROBOT(A A& v +)[ROBOT] |
SEXREICH T A& I 6Oy hESREEUMT, 1=—25I717 b TT,

No4A—a—% | RE | & i BA
i FYFTARTy TEYF V75 —DEEE— FLER
1 Random Pitch PMODE 123 st N ] ) -
. Mode o :Narrow 2:Deep 3:Hysteric

2 Pitch Depth PITCH | 1~10 | Ev FOZ LiBLEELE T
3 Step Depth STEP 1~10 | ATy 7OLHELBRELE T,

EyFex7y SOl — bERELE T,
4 | Pitch &Step Rate RATE 0~50 0: K —Jb KiREE

L | Program Level LVL 0~00 | HHVARNVEBRELE T,

INPUT OUTPUT
L> —L>

— >

RATEF1~50D & &I, Ev FHFS5 F LERBEBRIKICTLT 3 MR(Y > T N&k—

E@ N F)PB 5 h¥F, Random Pitch Mode % HystericlCSXE L TR —H ISR IS, B
2AKY FFBRoTWBIEIEBEICEYET, RATEXOD L EIC(3, EhE 3k k)
t;g ;gﬁ#ﬁwﬁ@%&ﬁi#’?&%n&ﬂﬁbé EEDEELILTICE-> TEE
» V) )o

'ﬁw RATE%0ICLTA MPLABE. MUHTEA I TICE-TRESZRICEZNT
ABLTEEWY,

NEERELS

I—l—l l_l L__,-Time

ate

Robot®D# > 7L & K — ) FER



® HFSY—VIL SOUND(H# > K)

SOUND

1. WAVE("J = — 7) [WAVE]
AHRELEC LD, BHSIRPHNY I KI 717 FEBARLT(NBI T
7 b 214T7TT,

Nox-g—% | R7 | B H Bt A

BOFEKLBRLE T,
1: Sand Beach 2: Rock Beach 3: Storm

1 Mode MODE 12,3

5 Direct Mix DIR OFOn |BEXIvIATENEIPERELE T,
L| Program Level LVL 0~09 |HAVSLERELIT,

2. TEST TONE OSCILLATOR(7 X b k=2 F > L —%2—) [OSC]
Fa-Z TPEEMBOT A MARIRBE L THAREELI T 7 2L TTT,

NSXA—42—%2 | R o = A
250,
438~442, | v L— s - OREBEFAEBRELBRLE T,
1 Frequency FRQ | 500, 1000, | (8t : Ha)
2000, 5000
5 Balance BAL 0~10 |EZLoIvsalkrkELE T,

L | ProgramLevel LVL 0~99 |HHLANVEBRELTT.




FhotEE A—F1UF5F1—E—R)

ZZTIE. 9001 MR T SR ENEREEFTEII-FTIUT1—F— FIZoVWTE
BLET,
Wo001 2a1—FT 1T+ —FE—RICTBICI

TLLE—KPSUTILITY(TYPE)¥*— 2L ET, ChT00HPLI—F1VUFTF1—F
—FiZEn, F14RTL1ERCA-F 1T+ —E—FKE#RT “U’ Ov—IPK
RENET,

ACOUSTIC
STUDIO DRUMS KEYB. PIANO GUITAR_BASS VOCAL SOUND

A-F14VF1—-F— K. 95’0)350)1&5&7)"& W), UTILITY(TYPE)*— %87
EUICF 1 RTLA PN BDY £T, BEICH 5 —EUTILITY(TYPE)% — % € (£,
TLLE-FRICHENET,
QAL AL DAL
OLISHAID T OS5 ADMUH L
©9001 % TSR DIRAEIC ML
WO001 DAALANIVERETTS( ) LEAET)
12R=JTHHBAL . 001D ANBEEEZEY - AL AN TIHEET T,
* TLLE— FLSUTILITY(TYPE) ¥ — 2L T3 —F 1 UF 1 —E— RICL T &L,

A=F14 VT4 E-FDORDDT 1 AT A( “TRIM” ERFEhET)V'. AHBE
DHEHBTT .

AcousTic
STUDIO DRUMS KEYB. PIANO GUITAR BASS VOCAL SOUND
e

TOITMm
@ HLn l'

* VALUE +/—*%— %> T, 001DANBEEHSHLET,
BEREV—ZXERKZFETES LAEEIC, SIGNALT >S4 — 4 —LEDAFEGBICAIT

LTWB &SI, VALUE +H/—F—THAIL T L&V, 1~5DBRATHETEET,
BFPNEVEEANTANTHINET,

56)



L1 LANNF—F=F, FTLTI, \3?"7'—&577)
2HADKEWN—X, HAD/NEWF —FK—

S HADNEWAR—Z, T LT7IXE—

4. T L XX 4—

5. HAD/MNEWI L XX a2 — K—HIT1 7

HETHESERADERAETTOT, ERATIMBEOIFHECH DL THBL T LI,

BLBHEEROTOIS LEFCHT(TY £y ba—))

9001iCid, A—H¥—PEHRICHEEXRATELAEY-—DEIIC, H5HLUHTATS
LF— 2 TEHEEOXEY —¢RULAR. RAUERSFITHREAThI-ROMEEHA 2
LERXEY-)EARLTVWET, BEBO7OJS5LE2IF1 v PLAMPLTL
¥ 5188 TH. ROMORILEBDI SEmAHT I ETHENTOT S LEHRBEES
CENTEET,

c FLAE—KPSUTILITY(TYPE)¥— 2L T2 —FT 1 YT 1 —E—-FICLTLLEELY,

-UTILITY(TYPE)*—% b 5—@HL. F1 XTSI “RECALL” &RREE T
Ly,

FLRATLAPDEDNLICTLLET, ThBNIF21=-3, TATSLF>
R=207075 LEROMP SIFUHEBIREICH B EERLTVET,

USTIC
STUDIO DRUMS KEYB. PIANO ‘guoma BASS VOCAL SOUND

o > 5
I ll- "~ " -’
NI ' e

.-lll -llll ulll catll cartl wantl

1\ PAPAM2 PAPAM3 PAPAMA PAPAMS LEVEL

- BANK DOWN/UP % — £ PROGRAM 1 ~4% — (> TIFUH LoV TO T 5 LERUET,

FLAE—RFTT/OI5LEBRTB L& ERALFIET, ROMPSHUHT OIS
LERUET, 2OEE . ROMADTOTSLDY I FERBTHIENTEET,

OROMDTOT S LEAETY—ICBRETELEVEER

STOREX—## L ¥ 7T, 9001 X F7EHERBICENETTOTREFEED/NN7F >
N=ETATSLFUN—ERVET,

BESTOREX — %##f7 & (EDIT/CANCEL* — CIREE M L. 7Yty bO—-WIZERE
WET), ROMDTOTSLEXAEY—ICRHEL. TLLIE-FICRVET(ILIE
— KTl SRELATOTSLERAFRECEVET),

STUDIO DRUMS KEYB. PIANO QUITAR__BASS VOCAL SOUND B8TUDIO DRUMS KEYB. PIANO W’ﬁ BASS VOCAL SOUND

STORE* — 18 ¢

59



OROMND 7O SLEIF 1y bLIEVWEER
EDIT/CANCEL¥ —##L % ¥, 9001 ZD 7OV S L2 RIFELATETSLIE-F
ICRNETDT. H5>—FEEDIT/CANCELX—%## L TIFr v bE—-FICAWET,

@7 Yty FaA—NERELAEVWE ZZ
UTILITY(TYPE)¥— 2 —BRL ¥, ChTTLIE- KICRVET, ZDBAIL.
ANROROMD 7O T S LD EZE EFEVWVTV Y FE—=FRICAZHTOTOTSLDEE
EENET, IF1 v FOBRRTH, IF1v FOTF—20RETSKHTVET,

Wo001 Z#IERIREBICTB(1 =2 + 51 X)
1204 XER, 0010ETOT 5 LR AN LANIVOHE & TIHHERRORAEC
RIEHREBETT, 120 vSMXEXTTIEI-F-PAEVIRFELLTD
TILRTRTEHATLEVWETOTERELTCLELL,

c TLLE-FDSUTILITY(TYPE) ¥ — #IL T2—F 1 UF 1 —E— RICL T &Ly,

-UTILITY(TYPE)*— £ & 5ICZEHRL. 71 AT7LAIC “INIT” ERRELTLEELY,

AcousTic
STUDIO DRUMS KEYB. PIANO GUITAR BASS VOCAL SOUND

TRIT T (M ]]
d1 .L i

s COREED SSTOREXF— ML T £ &L,
FARATLADFDEDLIICTIELET,

ACOUSTIC
STUDIO DRUMS KEYB. PIANO GUITAR BASS VOCAL SOUND

T l"
m"ll"“ l”

QOIDNEFEA = +F1XLIVEER
HI)—HESTOREX— 2L ¥T, F1 XA 7L 1 LD “STORE AL” OXFEHFAHL .
T2+ 51 XERTULEHBETCTLIE-—FIZRVET,

O v 51 XERELAVEER

EDIT/CANCEL¥— 2L %7, ChTAIZ2+ F1 XDRIADT 1 ATL A IR
£7,

(10)



9001 D)E-FO¥ O

F7a3 D7y b IYE—-FIALMA-5—FCO1EEATHIE, 90010 70T T L
BIRPITIIMOF L /A T72BRXTCALMOA-ATEIENTEET,

Wi%kE
* FCONUCTB D — T 4§ > T, FC-01%9001NDREMOTER F(FFEHE) IR L T

&V,
8001
REMOTE FCO1 l
3 8 ID |
000000
BANK SwitchL ED L—— BYPASS LED l—'PATCI-[ Swicth 1-4
FCO1& 9001 Mk

0001&{ED SFCONCEBIHBEINETOT, FCOIBBNERRTETT, &b,
WFEEGTARE., DT00INEREEFTICLTHETE->TLEEL,

W07 3 L%8ERTS

« FCO1MBANKZ 1 v F B D FEA TO~ONINL T+ L IN—%BA T EE WL,
FCO1MLEDY .
0—1—+2—+3—+4—+P—+5—+6—+7—8—9—+P—0
DIEIINBEDY £ T, 0~959001DI T F 2 ik—= “P" FTT7x 7 bF (N1
NR)SHRBERLET, TTIKI 77 M TICE-2TVB EZICIR “P” ICTT
DTS “0” ICRW(E/=I3 “5” ICBNET,

« FCO1MPROGRAMX 1 v FI1~4T 7T S LF L IN—ERATEEV,

001D/ X N LDRELERILES IC. N VE2UEBA LG TRTOTSILRETY
Bh)Eth, PROGRAMRX S vy F (L AL ZICTATILYPNEDY ET,



BMI7x7 FENMINXTD

- FCOIMBANKZ 1 v F @ » A . FCOIDLEDIC “P” ERREHET,
LEDFRELET,

« FCO1MPROGRAMR 1 v FI~4DW\WThh £ EHE T,
LEDDREFILEY) . INMISZBERDIN 7 ERRLET,
BYPASS LEDFmRUTL %7,

INAIRRERRRRT 321, FCOIMBANKZ 1 v F EPROGRAMX 1 v F #{f > TV T
hdO7OTSLERIRLET,

FCO1%#{#->T9001 %2 VE—FIAL FOA—NTEBZIDIE. 001D TLLE—-FICH D
ﬁ@ EEEFTT, 90015 EDMDE — FICs 3 & % 1. FCOIDLEDFAML. 7075
LOGYBLRINANADE S /A IHCERL LN ET,

Em& I7x7 bATDBEBREIIBTHTEAET,



ft %

Program Memory
Effect Category

Input
Output

Control

Power

Dimensions
Weight

40 (4 x 10 banks, Factory Preset recallable)
Studio, Drums, Keyboard, Piano, Acoustic Guitar, Bass,
Vocal, Sound

2 channels, 1/4", -30 to -10dBm
2 channels, 1/4", -10dBm
Headphones, 1/8"

Remote In for optional FCO1

UM-3 batteries x 6 (Accessory),
or optional AC Adaptor (AD-0001)

106.4(W) x 162(D) x 47(H)mm
250 g (without batteries)



" PRESET PROGRAMS

B/P

Program Name

Effect Type

Comments

01

Large Hall

REVRB

ABOALY—bR—NLEIIalL—bLE HBLLCY
N—TOENS., pRERECALELTI Iz beabiTE
TOTShe F=YU—=YT7L7arENALFNITER
20ICty MTBERW,

02

Clear Plate

REVRB

EEERECHEBW N—T THE, K—HPvARER
BILBE, UN—TR21LETVFA LI LI LERET
hid, HtEFDS v 7 RICHT,

03

Warm Chamber

REVRB

BEEHEVUSETOSEW, FFaINETIEICR,
BTNy RICAYNY £DFY, NNRERT7 -
2F 4 v IT Y TIICRE,

04

Rehearsal Room

REVRB

SATERUEEDP L. UN—YIN—-LDOIIaL—
bo TT7T7 bLANELF, b=RUN-T21LE%E
TiFaE, ax&ELN\VI - aliELdHd,

1

Stereo Echo

ECHO

BACT1LIEENESLLEN SHEATHCAT - X
FLA-Ia—, PHRSVATHKIHEP. VOB,
EADN—Hy aledv LBBEEL EICRE,
FALVIEALERBHLT. 7>oFRICXZHA LD,

12

Stereo Slapback

ECHO

EBROIMUCEY B LI ICc—EATI-F3, ¥Ya—bFq1
L7095 h, EOFH, TS99 hd, BE
ENYAFA LAY -V NK=T#HHhE3I1C1, Fv
J7a-Ua DEELIBE,

13

Bright Chorus

CHORUS

FrHLTNDEEEBICEBEE5 138K X0-F,
A= =PRI XIBYDHBZIHNS 1D,
BRIEAWDNyFHED, ST ZHAN OB, 2L
THiFLd,

14

Dark Detune

CHORUS

BLEValb—YariEridr. BOLRERLOTLH T
BHa—-5X, Yo TN - A MU TRAEEDQRW, ¥4
Wol&8%, 740 8—%0WLBZEHL, GLTEY
T%3,

21

Ballad Drums

GATE

SLEERIND—T v TTBF— e, SF1TLYIN=-

FHaALEFR—Yar, KILYIUICRE, ToKES
DEBEDICRY— b2 L%, F— FMIREEHBICIR
NG RERET S,

22

Snare Gate

GATE

ZFXTHYL FEBRATELHDICELEODATVEYF — b
I7x97 b NIUXEMEBLT. BREYIFICES
EITRLTHED,




PRESET PROGRAMS

B/P

Program Name

Effect Type

Comments

23

Garage Drums

GATE

KS4ET7IA-XF1v 7S LIC, ZRBES5Z BRI
EPEBIWHELITIII bo FSLIKEHDET, LALY
E-FEBEHLTHL I,

24

Club Drums

AMB

FORMYN=TE5 LRI ARE, VM —LBED
ZaL—bMLEFSLBIZ7z7 b, V—LYSLXDE%E
L. T T2V MLANETIFR &S ST HNY T~
YalhRLDLB,

31

Stadium

AMB

ASBOAOY I KILEYI2L—bLEI T b, ¥
STWEFLEBREXEZNY L RIS,

32

Rich Strings

STRNG

SERXN)TADT YL TIETD, EHOEEL
OA—SZAYIN—T, E. FE—DTARIFHEEIICTS
CEBHBTED, Yot - AT A PIANCATBICIR,
A-—SRFTRAETH. TVF1 L1 ELIFB3ERV,

33

Slow Organ

ORGAN

BYLTNR et DFNH B EAGBEAE—-H—-DY X
L=—Ya elEpDb—T8IITS5, A—TV 91>
S—BENI IV IIL-BAEADLL by T 42T
PHd,

34

Fast Organ

ORGAN

33FLVEBL EOL A FOFUVACATAT T4,
33/’HS3I4BILTATILFIOVETIE. AE—
H—DEGEFEBICO > DN ED> TV EIEYT
WEYIalb—YarhFEEn3,

41

Deep Flange

SOLO

JY—CBE. ¥2—%28BPICTIVN-TEHF LA
TSLTILTITI b, T2 Vv —DFTAEYIN—
TEEFhIE, E5BUD LoD TS,

42

Spacious Lead

SOLO

FALLEYN—FDALEXR—YaFARELLENFD &
SHEYLINIaA-%EVHT. vORBOHYTILEI
BEEIZTII b FALIDELILELANLELETH
. ESICEENEN B, T1L1Iv IR EFNIE
IA-D71—FKNRyI7BFIHEZ 3,

43

Piano Recital

PIANO

BOHICALTLEM-CTUYL2VEDORE—ILEY
2aL—=bULAETATITL, T727 FLARXMLBYTLE
BEEFRTHLD. BHICHELTHS,

44

Rock Piano

PIANO

BBBVWR—EIUNC AR EMAHEN IS— TN
Ry T-Iv 72514 TcNAYIET/ICAVTLS
TAYT S5 he K—HIE—BOREAABERAEYyT1 > JIC
HRE,

®




PRESET PROGRAMS

B/P

Program Name

Effect Type

Comments

51

Electric Piano

ELPNO

EQF A1, A—F R, AA—=1>=F, YIs—FMO
LEX—Yal T, EARICEVLWILVEDEHRbE D
KLTh3, E7/08ECehbET. EQEREHTS
=, BN I3 DEHYVETNZTDL— b %
2HB0ICTBEEAL.

52

Warm Acoustic

STEEL

HABDINLREAE=EFFa—2IcYVN=T%D
LI E T WD, PA—RT4 v IX 2 — 2 BETH{R
HEDICHE, YVIve—%T7yvTE8ENIE. YXLEE
PLTSvHTvHRBEEICH, K—HNE—HDEAA
W’Eﬁﬁtv?‘f ‘/7‘:{)0

53

Bright Lead

STEEL

BHICEYy T T LEI N Y —EBNTFFa—2,

BODYN=TH, ¥4—b=—8IXY1 T2,

FaAXOT LA, BICVvOILRE, F—hLE—BDEA
ﬁ’gmt'y?‘f ‘/7‘:{){

54

12-String Guitar

STEEL

EvyFE-—F:I7T. 12%%23abb— b, BOZENE
EHEDPBENEIASIFN, EVFIvIIPYI vi—
EEERRICEDETHASHTIZ L,

61

Deep Nylon

GUT

BEBHOEQHF 1> &AL T NE2—-DEYT 1T T F
1A ENTI—IRF 1 ¥2—%3ab—b, 75
Sy IXE—DEILRRA AF—NZOZ IR AA-1
BLE5Ax13, YN—JRvoBEtyTFs > TERTW
%o

62

Bright Classic

GUT

EODEQHF M &AL TINE—DEyTF1LT T B
BVEDTHIRE-IMNIF9I9X¥8—%Y3al—
bo Vivs—RBvRnraFs—RBIEHICEY T
éﬂ’(b\éo

63

Clean Rock

BASS

BODEQTF1 &, MABDIA-FXEVIS—THE.
N=ZADLyS:BrEEED, EvIT7 vy TOAERICE
TEQ%2PHTZ, AV INI vy 7 RABICIEVIN—-T%0
iKT32&,

64

Rich Fretless

BASS

BiEET—ZAPL, O=FREYN-TEHPELE, 7L
vy bLVADEANRX=ZBI717 b,

71

Synth Bass

BASS

EBEESEEANDEQYF 1 EA—FANBL LV TN
FIL=E = DN —ZAYIL FICLop & LB
NWES5AT< N3, vy 72ABICBREQEPET I &,

72

Snappy Slap

SLAP

ICNCH—HFE, X=X YNYEEZ B, SHED
NR=ZNDF=—2ZBDEINSIIALBEHLTHL S,

ic)




PRESET PROGRAMS

B/P

Program Name

Effect Type

Comments

73

Rock Singer

VOCAL1

B—AMCIIN =P AINY %, fIZABNI—-FX
TN EER, Ya—MNIN—TTHOLERBEDNDI v IR
EEEFB, /IS FOUN—HIICHRE, BABRERAEY
T4 \/7‘::\&)0

74

Solo Voice

VOCAL1

Yy FEA-—SREVN=THETHIRTOVAKR—-HIVE
SEICHETFE, KA RELTIE> TR, TN HY—
EMABDHE, Yty FE—RDEABEAE Y
TA4TICb,

81

Double Track

VOCAL2

a—b e XASyTNRY T - FoqE, EoRUTHHE
VIN—FTTU—FR—pNER@Yy 7ZAvVOICRER
TaT5h, SYIABICBTFALLIEALEBH LT,

82

Vocal Echo

VOCAL2

BMODILNLY—EYN—TICRBEAETII—T. ¥AL
VAFR—AMCH—MEICEABI I 717 b, EBZRIC
b,

83

Soul Chord

HARM

F—HANMIEYF T NEEATv—6ET L. BL4E
T2, F—ZAL—-FICRBELE 1 GRE v+ —

O—FEEVHT, EvyF1E22BHTAIS, &%
HaA—-KEEBENTES,

84

Double Octave

HARM

EvF 7 bEEZNTALTIA472-TREHPLTE
BEDRAEANE—LI-FXYY K, $2TNI 1D
7'71"\1_‘:1§5 tﬁ%ﬁ?o

91

Stereo Doubler

HARM

EyF20iCty bL, PTHLICTF I LSIERAEBER
EoTHEVHT., AFLASA—UTHEN B 3EDN—F
e Ny TaA-FAERB, FEICEDET. EvFEk
PEETIERV,

92

Sample & Hold

ROBOT

EyFE—FK. FTA X779 TE2ThFhIF1T7LL
AWTEy L., EALRAE—D—-HBHYTNI Tz
HRIELEOKRY MREEIC, 2T 5 A,

93

Zero Mode

ROBOT

L—bEIICEY T T LTHBDT, YT/ K~
NWEOTED L B, L— bEOICThISHRET
')_1'_6%60

94

Rocky Waves

WAVE

WAL KITEFE., BB BENHRRRDHRE ISR
o —ATHVWTWVWIEINEER-TLEIP S, E—
FE£HEHL T, BALORETR,

(17




Extra Programs

Name: Predelay Plate

Effect Type: Reverb REVT | PR_.D | TONE | ER DIR LVL
Value 8 55 4 1 On 50
Name: Big Bright Verb
Effect Type: Reverb REVT | PR_D | TONE ER DIR LVL
Value 10 32 2 2 On 50
Name: Public Address
Effect Type: Echo DLYT FB MODE | DIFF DIR LVL
Value 20 0 2 8 On 48
Name: Echo Reverb
Effect Type: Echo DLYT FB MODE | DIFF DIR LVL
Value 36 5 1 10 On 40
Name: Stereoizer
Effect Type: Echo DLYT FB MODE | DIFF DIR LVL
Value 2 1 3 0 On 99
Name: Heavy Chorus
Effect Type: Chorus DEPT |COLOR | — —_ DIR LVL
Value 18 8 —_— —_ On 92
Name: Hip Hop Verb
Effect Type: Gate TIME | SHAPE | REVT | BAL DIR LVL
Value 48 1 3 4 On 60
Name: Signal Exciter
Effect Type: Steel LIM ENH |[PMODE | PMIX REV LVL
Value 0 10 4 0 1 99




Extra Programs

Name: Tight Gate Drums

Effect Type: Gate TIME |SHAPE | REVT | BAL DIR LVL
Value 4 1 3 2 On 60
Name: Power Ambience
Effect Type: Ambience SIZE | MODE | REVT | BAL DIR LVL
Value 20 3 2 3 On 99
Name: Small Drum Room
_ Effect Type: Ambience SIZE | MODE | REVT | BAL DIR LVL
Value 100 3 1 10 On 50
Name: Medium Drum Room
Effect Type: Ambience SIZE | MODE | REVT | BAL DIR LVL
Value 32 1 1 6 On 36
Name: Drum FX 1
Effect Type: Organ LRAT | HRAT |WIDTH | TONE — LVL
Value 15 42 7 8 —_ 52
Name: Drum FX 2
Effect Type: Organ LRAT | HRAT |{WIDTH | TONE — LVL
Value 35 8 10 10 —_ 52
Name: Drum Flange 1
Effect Type: Solo FLG RATE | DLYT | DMIX REV LVL
Value 6 1 24 3 10 72
Name: Drum Flange 2
Effect Type: Solo FLG RATE | DLYT | DMIX REV LVL
Value 7 9 7 6 0 74




Extra Programs

Name: Strings Quartet

Effect Type: Strings CHOR | CMIX | REVT | PR.D | RMIX | LVL
Value 3 5 5 40 3 40
Name: Midium Organ
Effect Type: Organ LRAT | HRAT [WIDTH | TONE —_ LVL
Value 20 28 4 6 — 99
Name: Symphonic Piano
Effect Type: Acoustic Piano ENH | REVT | PR_.D [ TONE | RMIX LVL
Value 3 8 78 4 7 42
Name: Synth Enhancer
Effect Type: Acoustic Piano | ENH | REVT | PR_.D | TONE | RMIX | LVL
Value 5 3 11 4 2 99
Name: Panning Piano
Effect Type: Electric Piano | LO_G | HI.G | CHOR | PAN REV LVL
Value +2 -2 2 17 3 75
Name: High Strings
Effect Type: Electric Piano | LO_G | HI.G | CHOR | PAN REV LVL
Value 4 +5 1 10 4 65
Name: R&B Brass Chamber
Effect Type: VOCAL 1 ENH | CHOR | MODE | REVT | RMIX | LVL
Value 6 2 2 2 8 67
Name: Funky Clav
Effect Type: VOCAL 2 ENH | DLYT | DMIX | REVT | RMIX | LVL
Value 8 12 8 4 10 90




Extra Programs

Name: Dark Chorus

Effect Type: Steel LIM ENH |PMODE | PMIX REV LVL
Value 5 1 4 5 7 70
Name: Clean Electric Gtr
Effect Type: Steel LIM ENH |PMODE | PMIX REV LVL
Value 4 2 4 6 4 99
Name: Gut Feeling
Effect Type: Gut LIM LO_G | HI.G | COMB REV LVL
Value 8 +5 -2 18 5 99
Name: Shimmer Guitar
Effect Type: Bass LIM | LOG | H.LG |CHOR | REV LVL
Value 0 -12 +12 5 6 32
Name: Bass Flanger
Effect Type: Solo FLG RATE | DLYT | DMIX REV LVL
Value 6 5 7 4 1 70
Name: Warm Pizz Bass
Effect Type: Solo FLG RATE | DLYT | DMIX REV LVL
Value 1 5 4 3 3 62
Name: Power Bass
Effect Type: Bass LIM LO_G | HI_.G | CHOR REV LVL
Value 9 +6 +2 3 1 99
Name: Popping Low
Effect Type: Slap LIM ENH FRQ GAIN REV LVL
Value 9 6 12 7 1 99




Extra Programs

Name: Rich Vocal
Effect Type: Echo DLYT FB MODE | DIFF DIR LVL
Value 8 0 3 8 On 44
Name: Vocal Chorus
Effect Type: Strings CHOR | CMIX | REVT | PR_D |RMIX LVL
Value 8 10 5 24 6 64
Name: Voice Doubler
Effect Type: VOCAL 1 ENH | CHOR | MODE | REVT | RMIX LVL
Value 7 9 1 1 8 99
Name: Big Industrial SFX
Effect Type: Harmony PT1 PT2 BAL | CHOR |CMODE| -LVL
Value 2 +2 3 1 2 99
Name: Upbeat Vocal
Effect Type: VOCAL 1 ENH | CHOR [MODE |REVT | RMIX LVL
Value 5 1 1 3 5 99
Name: Vocal Verb 1
Effect Type: VOCAL 1 ENH | CHOR | MODE | REVT | RMIX LVL
Value 3 3 2 7 8 50
Name: Vocal Verb 2
Effect Type: VOCAL 2 ENH | DLYT | DMIX | REVT | RMIX LVL
Value 3 3 2 7 8 50
Name: Falsetto Scat
Effect Type: Harmony PT1 PT2 BAL | CHOR (CMODE| -LVL
Value +12 +12 9 10 2 99




Blank Program Chart

Name:
Effect Type:
Value
Name:
Effect Type:
Value
Name:
Effect Type:
Value
Name:
Effect Type:
Value
Name:
Effect Type:
Value
Name:
Effect Type:
Value
Name:
Effect Type:
Value
Name:
Effect Type:
Value
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